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ABSTRACT: The aim of this article is to contextualize the journalistic apprenticeship of Grazia 
Deledda inside the polarity represented on the one hand by ethnographic writings published  in  the 
magazine «Rivista delle tradizioni popolari», and on the other hand by her novelistic production 
intended for publication in the Italian newspaper «Corriere della Sera»: a perfect parabola that – 
almost paradoxically – shows us how the author moves from writing about popular traditions in a 
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as the wasted effort of «a horse invited to urinate into a shot glass» (from the correspondence between 
Gadda and Gianfranco Contini). An objectively laborious attempt, doomed to failure. And many 
authors writing for «Corriere» – as can be seen in the correspondence Deledda-Albertini – stated that 
they could not combine optimally developments of the plot and limited number of fonts. Vice versa, 
about the requirement of brevity we have touched upon, there isn’t any catalogue of complaints into 
the correspondence Deledda-«Corriere». So we’re wondering: for what reason? 

We think a reasonable answer lies, once again, in the one-to-one relation between Italian 
culture (urban culture) and Sardinian cultural bedrock (agropastoral, sardophone, of the oral 
tradition). Deledda opts for a translation work, for a revision in Italian language of Sardinian ‘contos’ 
(‘stories’ or ‘sh
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reluctantly). In some cases, remarks made by editors concerned topics and themes chosen and covered 
by the author. Unequivocally appears in the correspondence the great availability and receptivity of 
the writer to suggestions presented by Albertini (always setting her author’s ‘ego’ aside).  The clear 
differences observable in the letters addressed to «Corriere» and written by another author, Tommaso 
Landolfi, clearly show how much Deledda’s elementary school diploma – together with the teachings 
of the educational society represented by the microcosm of Nuoro – was enough to make her realize 
that literary communication codes had to be unavoidably appropriate to the different means of 
transmission of messages (the daily newspaper, in our case). 

«Were you really hoping that during my journalistic apprenticeship with «Corriere» I would 
make myself something that's not me?». This just mentioned was the very uptight rhetorical questions 
put by Tommaso Landolfi, asking the director of the newspaper. It looks really nothing like the 
following Deledda’s statement, not in any way bitter: «All I want is exactly to write for the pleasure 
of the readership of «Corriere»: a readership you know better than me». Surely, it couldn’t be flattery: 
in fact Deledda landed on «Corriere»’s pages already with a multiannual experience gained writing 
for journals and periodicals. So she never had to deal with the nonchalant textual deletions or erasures 
made by editors in the texts written by Landolfi, behind his back. On the other hand Deledda’s 
writings fared better: these were thoroughly put on ‘stand by’, as long as the author’s wish coincided 
– with her knowledge – with directorate’s expectations.  

By further letters belonging to the correspondence it can be seen clearly how much the 
newspaper would give evidently preference to an approach based on complicity with readership 
instead of cool distance. The director Aldo Borelli in the correspondence with Deledda expressed 
concern at the risk of a drift in that direction, completely avoiding turning the cultural page of 
«Corriere» into a nook of philosophers and academics entre nous. 

The writing skills acquired in the summary – “tailor made” according to newspaper’s need – 
were built on by Deledda also and above all in her novels: a tight, synchronic ménage between short 
stories, novels and other writings published in periodic editions. Not always her storytelling methods 
and choices – especially in the early phase of the working relationship with «Corriere» – meet with 
the approval of the director, often worried about implications and effects that an article written for 
the “Third Page” could have on the readers, duly taking into account the historical context, social and 
political difficulties that Italy was experiencing. We’ve to bear very much in mind the real calling of 
«Corriere» since it started, thanks to the determination of Luigi Torelli Viollier: the willingness to 
provide to Lombardy middle-class a national identification model, emphasizing industrialization and 
deruralization, full of hopes and expectations: ethical and political. 

Nevertheless, in the pages of the newspaper most representative of Italian middle class, 
Deledda brings the fairy-tale Sardinian bestiary. In this regard, although on rare occasions, the editors 
(they were very  stickler) sometimes seem to want to have a say in issues where no one like Deledda 
would be able to report  with full knowledge of the facts. The director Aldo Borelli said in a letter 
addressed to the writer: «The fox hardly ever attack flocks of sheep. Instead, whether you are perfectly 
aware of what you’re talking about, send your paper back and I’m going to publish it of course». 
However, Deledda very cheerfully accepts comments and observations, and amends the text of her 
fairy tale, well aware of mechanisms and rules that govern the relations between authors and 
newspaper’s editors, avoiding fuelling counter-productive polemics with diplomacy (an art at which 
Deledda excels like few others). 

Under the leadership of the director Aldo Borelli, a quartet of journalists – all culturally active 
– was, for the will of the director himself, in charge of examining the manuscripts of Deledda and 
other authors. They were Emilio Radius (journalist and writer), Raul Radice (drama critic), Bruno 
Fallaci (the uncle of the more famous writer Oriana), Guido Piovene (journalist and writer). The 
reading of Deledda’s fairy-tales, featuring anthropomorphized pets that enlivened much of her writing 
published by «Corriere», proved to be very helpful to this team of journalists, and also to the other 
authors.  Deledda clearly paved the way for the fairy-tale bestiary which permeates also the writings 
by Dino Buzzati and, to some extent, by Landolfi (already mentioned). Her bestiary carried away 
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from oral tradition to writing – 


